Claude Fable 5.1

September 30, 2026

This is a handwriting recognition task. | have an image of writing and signatures in what |
think is classical Japanese. The text is in multiple directions, on a cloth surface with
wrinkles, and the writing is faded. | need your help to transcribe and translate the text. The
notes might be in haiku format and some of the writing is signature of multiple people. The
context for the writing is that it was created just before World War Il, at a center that only
held Issei (first generation Japanese immigrant) men, usually community leaders or
ministers who regularly had some contact with Japan prior to the US entry into World War
Il. This note was created by fellow detainees and given to the recipient when he was was
transferred to a civilian facility. Please provide a transcription and translation.

I’ll start by pulling the image into the workspace so | can rotate, enhance, and crop the
different text blocks — the writing runs in several orientations, so working region by region
is the only way to read it.

This is a yosegaki (72 &) — a collective farewell sheet on which fellow detainees each
wrote a haiku (or a short farewell phrase) and signed, mostly with haigo (£, haiku pen-
names) rather than legal names. The paper was later mounted on silk, which is why it looks
like cloth. Contributors wrote wherever there was space, so the sheet reads in four
orientations: right-side-up (center and lower-right), upside-down (the whole upper band),
and rotated 90° (left edge). | enhanced and rotated the image region by region; the two
rotated crops | sent (topmid_r.png, farleft_rot2.png) show the upper band and left edge the
right way up.

What | can read with reasonable confidence (O = illegible character, ? = uncertain
reading; | mark confidence honestly, because a wrong-but-fluent reading is worse than a
gap for your purposes):

1. Center, largest hand (right-side-up) — high confidence

BHOIMIZIE LRDRE

Hyakunichi no / fukube ni semashi/ matsuri no niwa

“A hundred days’ gourds — / too cramped for them, / the festival grounds.”

Signed: WJIIH+Et? (Yamakawa Jikkei?) — LLJ1| is fairly clear; the haigo after it is uncertain.



Note: Zll (gourd) is an autumn kigo. “A hundred days” almost certainly doubles as the

length of detention — the men grew gourds in camp, and the poem folds their internment

into a seasonal image. This is the strongest, most finished poem on the sheet.

2. Upper band, upside-down (see topmid_r.png)

FEHASNL ¥ 2 TRED DR — Sumifureshi/ kyanpu nagori ya / aki no kaze
— “This camp I’d grown used to living in — / the lingering sadness of leaving it —/
autumn wind.” (medium-high confidence; note the katakana loanword ¥ ¥ > 7)
Signed: #kOE A (a haigd endingin AL A “wind-person”)

HORUV EHAEEGE) UK L LVE —“..celebrating [his departure?] with a haiku-
gathering — come, friends!” (medium; the opening is obscure, and A]3& “poem
selection” vs A U “haiku play” is unresolved). This may be the “headline” line of
the sheet.

Signed: [#]'E (= ?)¥E£12? (low confidence on the given-name part)
AHNOOL A ... ;&M= ... —fragments: “the parting ... moon” (low)
BEHOOFH, — a signature; B&EFF (Fuijii) is legible, the haigd is not
INFRIZO — a signature; /M (Kobayashi) is legible

BENDHBHOOOH OOF — fragment (“a million white ... autumn”), low

3. Upper-left, upside-down

FUEEO ... — “clear autumn sky ...” (kigo legible, rest not)
22 [FFN — “the sky is autumn”

K3 E ... —“winter nearing ...” (small hand, low)

£ % — appears to be a haigd, “Kuroshio”

%2 and 5 #1? — possible signatures, low

4. Left edge, rotated 90° (see farleft_rot2.png) — medium-high confidence

[OO]L Y D fELEIZE % N — ... / kadan ni moru / akizakura — “...rising; / heaped
upon the flower bed, / cosmos.” Signed: XiZEf-H* L (Otsuka Takashi) — the
clearest personal name on the sheet.

RO ONDEO /R

/ at nightfall — / autumn drizzle.” Signed: f&3? + one more character

Sekibetsu no /... /aki shigure — “The sorrow of parting ...



o #HIZREDLK Y L ... hv 7k —“at last taking shape ...” (middle section illegible)
5. Lower right (right-side-up)

o WIEAH OO ... }UEEXS? — “the mountains far off ... clear autumn sky” — fitting for
Santa Fe

« Signatures in this cluster: possibly #&4& or O##, and & 2=? (low)

6. Red seal, upper right — a square relief seal (5 X) in the hand that wrote the bold
diagonal cursive beside it; | cannot read either from this photo.

7. Bottom-left corner, tiny horizontal hand — looks like a date notation (OB O+OH); too
small to resolve here but worth a macro shot.

Two observations that may help your research

o Every legible kigo is autumn: FXD &, FREFRE, U, FhEE, B, plus L8 EF. The
transfer almost certainly happened in roughly September—-November, which you can
check against his file.

e Alarge share of the sheetis simply not recoverable from this photograph —
probably a third to a half of the text, including most of the faded pencil-like passages
in the middle band. That is a limitation of the image, not of the document: the ink is
there, it’s just low-contrast on a wrinkled, glare-streaked surface.

What would get you the rest

1. Rephotograph in sections (6-9 overlapping shots) with raking light from a low angle,
no glass reflection, at full camera resolution. Contrast enhancement then works
much better than on this single frame.

2. Runthe tiles through the National Institute of Japanese Literature’s kuzushiji tools
(the miwo app, or the KuroNet model), which are built for exactly this hand.

3. Checkthe names against internee rosters: Densho’s records, NARA RG 85 (INS) and
RG 389 (Provost Marshal) alien-enemy case files, and the Santa Fe/Lordsburg
internee lists. Xix7=m L, LWJII, #&F, /MK are real leads; the haigd may also
appear in camp haiku anthologies and the Japanese-language camp newsletters,
which is where you’d link a pen-name to a person.

4. Have a specialistin prewar Issei haiku circles review the readings — there were
active haiku groups in the DOJ camps, and someone in that field may recognize the
pen-names.



If you’d like, | can write this up as a doc with the regional map and per-line confidence
levels so you can send it to a collaborator or annotate it as better photographs come in.

Yes, please write this up as a doc with the regional map and per-line confidence levels so
you can send it to a collaborator or annotate it as better photographs come in.

Setting up the document structure before drafting content.
Santa Fe Yosegaki — Transcription Working Notes

Claude Docs-Anyone with the link

Outline up; now the description and regional map.

Santa Fe Yosegaki — Transcription Working Notes is ready; edit inline, comment, or share it
with your collaborator.



